Global Hip Hop (Eric Charry)
July 28, 2025

Regional and National Bibliography
Regions

BIBLIOGRAPHIES

Gray, John. 2016. Hip Hop Studies: An International Bibliography and Resource Guide. African
Diaspora Press.

Harris, Travis. 2019a. “Can It Be Bigger than Hip Hop?: From Global Hip Hop Studies to Hip
Hop,” Journal of Hip Hop Studies 6 (2): 17-71.

Harris, Travis. 2019b. “(Global) Hip Hop Studies Bibliography,” Journal of Hip Hop Studies 6
(2): 72-123.

Keyes, Cheryl L. 2019. “Rap/Hip Hop,” Oxford Bibliographies. www.oxfordbibliographies.com.

GLOBAL COLLECTIONS

Alim, H. Samy, Awad Ibrahim, and Alastair Pennycook (eds.). 2009. Global Linguistic Flows:
Hip Hop Cultures, Youth Identities, and the Politics of Language. Routledge.

Androutsopoulos, Jannis (ed.). 2003. HipHop: globale Kultur — lokale Praktiken. Germany:
Transcript.

Barber, James, Christian Biischges, Dianne Violeta Mausfeld, and Britta Sweers (eds.). 2024.
Remixing the Hip-Hop Narrative: Between Local Expressions and Global Connections.
Germany: Transcript.

Basu, Dipannita and Sidney J. Lemelle (eds.). 2006. The Vinyl Ain’t Final: Hip Hop and the
Globalization of Black Popular Culture. UK: Pluto.

Bock, Karin, Stefan Meier, and Gunter Siiss (eds.). 2007. HipHop meets Academia: Globale
Spuren eines lokalen Kulturphdnomens. Germany: Transcript.

Goldsmith, Melissa Ursula Dawn, and Anthony J. Fonseca (eds.). 2019. Hip Hop Around the
World: An Encyclopedia. 2 vols. Greenwood.

Haupt, Adam, and J. Griffith Rollefson. 2020. “Enter the Cipher: Welcome to GHSS,” Global
Hip Hop Studies 1 (1): 3-11.

Higgins, Dalton. 2009. Hip Hop World: A Groundwork Guide. Groundwork Books.

Malone, Christopher, and George Martinez, Jr. (eds.). 2015. The Organic Globalizer: Hip Hop
Political Development, and Movement Culture. Bloomsbury Academic.

Mitchell, Tony (ed.). 2001a. Global Noise: Rap and Hip-Hop Outside The USA. Wesleyan
University Press.

Nitzsche, Sina A., and Greg Schick (eds.). 2022. “Mapping the Global Hip Hop Nation at 50:
Introducing the ‘Hip Hop Atlas’ Special Issue,” Global Hip Hop Studies 3 (1 & 2): 3-9.

Pennycook, Alastair. 2007. Global Englishes and Transcultural Flows. Routledge.

Porfilio, Brad J., and Michael J. Viola (eds.). 2012. Hip-Hop(e): The Cultural Practice and
Critical Pedagogy of International Hip Hop. Peter Lang.

Ross, Andrew S., and Damian J. Rivers (eds.). 2018b. The Sociolinguistics of Hip-hop as
Critical Conscience: Dissatisfaction and Dissent. Palgrave Macmillan.

Shapiro, Peter. 2005. The Rough Guide to Hip-Hop. 2nd ed., expanded and revised. London:
Rough Guides.


http://www.oxfordbibliographies.com/

Spady, James G., H. Samy Alim, and Samir Meghelli (eds.). 2006a. Tha Global Cipha: Hip Hop
Culture and Consciousness. Black History Museum Press.

Terkourafi, Marina (ed.). 2010. The Languages of Global Hip Hop. Continuum.

Williams, Quentin, and Jaspal Naveel Singh (eds.). 2023. Global Hiphopography. Palgrave
Macmillan.

MULTI-SITED SINGLE AUTHOR

Darling-Wolf, Fabienne. 2014. “Disjuncture and Difference from the Banlieue to the Ganba:
Embracing Hip-hop as a Global Genre,” in Imagining the Global: Transnational Media and
Popular Culture Beyond East and West, University of Michigan Press, 77-100.

Fernandes, Sujatha. 2011. Close to the Edge: In Search of the Global Hip Hop Generation.
London: Verso.

Johnson, Imani Kay. 2022. Dark Matter in Breaking Cyphers: The Life of Africanist Aesthetics
in Global Hip Hop. Oxford University Press.

Katz, Mark. 2019. Build: The Power of Hip Hop Diplomacy in a Divided World. Oxford
University Press.

Neate, Patrick. 2003. Where You 're At: Notes from the Frontline of a Hip Hop Planet. Riverhead
Books.

Osumare, Halifu. 2001. “Beat Streets in the Global Hood: Connective Marginalities of the Hip
Hop Globe,” Journal of American and Comparative Cultures 24 (1-2): 171-181.

Osumare, Halifu. 2007. The Africanist Aesthetic in Global Hip-Hop. Palgrave Macmillan.

AFRICA

Aterianus-Owanga, Alice. 2017b. “Rap Studies in Africa: Revue analytique de la littérature sur
le rap en Afrique depuis les années 2000,” Volume!: La revue des musiques populaires 14
(1).

Charry, Eric (ed.). 2012a. Hip Hop Africa: New African Music in a Globalizing World. Indiana
University Press.

Clark, Msia Kibona. 2018. Hip-Hop in Africa: Prophets of the City and Dustyfoot Philosophers.
Ohio University Press.

Clark, Msia Kibona. 2025. The Hip Hop African. https://hiphopafrican.com/

Clark, Msia Kibona, and Mickie Mwanzia Koster (eds.). 2014. Hip Hop and Social Change in
Africa: Ni Wakati. Lexington Books.

Ntarangwi, Mwenda. 2009. East African Hip Hop: Youth Culture and Globalization. University
of Illinois Press.

Saucier, Paul Khalil (ed.). 2011. Native Tongues: The African Hip Hop Reader. Africa World
Press.

ASIA

Ng, Jason Andrew. 2019. Connecting Asia-Pacific Hip-hop: The Role of the Cross-Cultural
Intermediary. PhD dissertation, Monash University.

Noseworthy, William B. 2018. “The Needle Drop: History and Hip-Hip Mobility in the
Transpacific (EP),” Transfers 8 (3): 100-117.

Dovchin, Sender. 2020. Language, Social Media and Ideologies: Translingual Englishes,
Facebook and Authenticities. Switzerland: Springer.


https://hiphopafrican.com/

EUROPE

Androutsopoulos, Jannis and Arno Scholz. 2003. “Spaghetti Funk: Appropriations of Hip-Hop
Culture and Rap Music in Europe,” Popular Music and Society 26(4): 463-479.

EHHSN. 2024. “Hip Hop Matters: The EHHSN Position Paper (v. 1.0—4 April 2025),”
European Hip Hop Studies Network, https://europeanhiphopstudiesnetwork.wordpress.com.

Kimminich, Eva (ed.). 2004. Rap: More than Words. Germany: Peter Lang.

Hug, Rupa. 2006. “European Youth Cultures in a Post-Colonial World: British Asian
Underground and French Hip-Hop Music Scenes,” in Pam Nilan and Carles Feixa (eds.),
Global Youth? Hybrid Identities, Plural Worlds, Routledge, 14-31.

Stemmler, Susanne, and Timo Skrandies. 2007. Hip-Hop und Rap in romanischen Sprachwelten:
Stationen einer globalen Musikkultur. Germany: Peter Lang.

Nitzsche, Sina A., and Walter Griinzweig (eds.). 2013. Hip Hop in Europe: Cultural Identities
and Transnational Flows. Germany: Lit.

Miszczynski, Milosz, and Adriana Helbig (eds.). 2017. Hip Hop at Europe’s Edge: Music, Agency, and
Social Change. Indiana University Press.

Rollefson, J. Griffith. 2017. Flip the Script: European Hip Hop and the Politics of
Postcoloniality. University of Chicago Press.

Teitelbaum, Benjamin R. 2017a. Lions of the North: Sounds of the New Nordic Radical
Nationalism. Oxford University Press.

LATIN AMERICA

Castillo-Garshow, Melissa, and Jason Nichols. 2016. La Verdad: An International Dialogue on
Hip Hop Latinidades. Ohio University Press.

Fernandes, Sujatha, and Jason Stanyek. 2007. “Hip Hop and Black Public Spheres in Cuba,
Venezuela, and Brazil,” in Darién J. Davis (ed.), Beyond Slavery: The Multilayered Legacy
of Africans in Latin American and the Caribbean, Lanham, MD: Rowman and Littlefield,
199-222.

Green, Stuart. 2013. “The Musical Routes of the Spanish Black Atlantic: The Performance of
Identities in the Rap of Frank T and El Chojin,” Popular Music and Society 36 (4): 505-522.

LANGUAGE AND RELIGION

Aidi, Hisham D. 2014. Rebel Music: Race, Empire, and the New Muslim Youth Culture. New
York: Pantheon.

Durand, Alain-Philippe (ed.). 2002. Black, Blanc, Beur: Rap Music and Hip-Hop Culture in the
Francophone World. Scarecrow Press.

Durand, Alain-Philippe (ed.). 2020. Hip Hop en francais: An Exploration of Hip Hop Culture in
the Francophone World. Rowman and Littlefield.

Martins, Rosana, and Massimo Canevacci (eds.). 2018. Lusophone Hip-Hop. ‘Who We Are’ and
‘Where We Are’: Identity, Urban Culture and Belonging. UK: Sean Kingston.

van Nieuwkerk, Karin (ed.). Muslim Rap, Halal Soaps, and Revolutionary Theater: Artistic
Developments in the Muslim World. University of Texas Press.

Rantakallio, Inka. 2011. Making Music, Making Muslims: A Case Study of Islamic Hip Hop and
the Discursive Construction of Muslim Identities on the Internet. MA thesis, University of
Helsinki.


https://europeanhiphopstudiesnetwork.wordpress.com/

MIDDLE EAST

Ben-Ari, Nirit. 2010. From the South Bronx to Israel: Rap Music and the Israeli-Palestinian
Conflict. PhD. dissertation, CUNY.

Dorchin, Uri. 2015. “Flowing Beyond Sectarian Ethno-politics: Ethnography of Jewish and Arab
Rap in Israel,” Ethnopolitics 1-16.

Drury, Meghan. 2017. “Counterorienting the War on Terror: Arab Hip Hop and Diasporic
Resistance,” Journal of Popular Music Studies 29 (2).

Swedenburg, Ted. 2012. “Palestinian Rap: Against the Struggle Paradigm,” in W. El Hamamsy
and W. Soliman (eds.), Popular Culture in the Middle East and North Africa: A Postcolonial
Outlook, London: Routledge, 17-32.

El Zein, Rayya. 2025. Filling the Head: Listening to Rap in Arabic. Indiana University Press.

REGGAETON

Cobo, Leila. 2003. “Latin Rap: Heat Up, Obscenity Down,” Billboard (August 23): 1, 66.

Cobo, Leila. 2021. Decoding Despacito:

Giovannetti, Jorge L. 2003. “Popular Music and Culture in Puerto Rico: Jamaican and Rap
Music as Cross-Cultural Symbols,” in Frances R. Aparicio and Candida Jaquez (eds.), with
Maria Elena Cepeda, Musical Migrations: Transnationalism and Cultural Hybridity in
Latin/o America, Palgrave Macmillan, 81-98.

Marshall, Wayne. 2009. “From Musica Negra to Reggaeton Latino: The Cultural Politics of
Nation, Migration, and Commercialization,” in Rivera, Marshall, and Pacini Hernandez
(2009: 19-76).

Marshall, Wayne. 2010. “The Rise and Fall of Reggaeton: From Daddy Yankee to Tego
Calderon and Beyond” in Miriam Jiménez Roman and Juan Flores (eds.), The Afro-Latino
Reader: History and Culture in the United States, Duke University Press.

Marshall, Wayne. 2017. “Everything You Ever Wanted to Know About ‘Despacito’,” Vulture
(August 22). www.vulture.com

Pareles, Jon. 2003. “A Caribbean Party with a Hip-Hop Beat,” New York Times (August 12): E3.

Rivera, Raquel Z., Wayne Marshall, and Deborah Pacini Hernandez (eds.). 2009. Reggaeton.
Duke University Press.

Rivera-Rideau, Petra R. 2015. Remixing Reggaeton: The Cultural Politics of Race in Puerto
Rico. Duke University Press.

Rivera-Rideau, Petra R. 2021. “Race, Latinidad, and Latin Pop: CNCO and Reggaeton in the
Mainstream,” in Simone Kriiger Bridge (ed.), Oxford Handbook of Global Popular Music,
Oxford Handbooks Online, www.oxfordhandbooks.com.

Rivera-Rideau, Petra, and Jericko Torres-Leschnik. 2019. “The Colors and Flavors of My Puerto
Rico: Mapping ‘Despacito’s Crossovers,” Journal of Popular Music Studies 31 (1): 87-108.

Rouhani, Neena. 2020. “Inside Reggaeton’s Unsung Black History,” Rolling Stone (February
28). www.rollingstone.com

Twickel, Christoph (translated by Raquel Z. Rivera). 2009. “Muévolo (Move It!): From Panama
to New York and Back Again, the Story of El General,” in Rivera, Marshall, and Pacini
Hernandez (eds.), Reggaeton, Durham: Duke University Press, 99-108.

sk skeoskosk


http://www.vulture.com/
http://www.rollingstone.com/

Nations

ARGENTINA

Biaggini, Martin A. 2021. “Origenes de la practica de rap en la Republica Argentina (1982-
1992),” Cuadernos de Investigacion Musical 12: 102-118. English translation available as
“The origin of rap practice in Argentine (1982-1992).”

AUSTRALIA

Clapham, Rhyan, and Benjamin Kelly. 2019. “’I Got the Mics on, My People Speak’: On the
Rise of Aboriginal Australian Hip Hop,” Journal of Hip Hop Studies 6 (2): 213-238.

Maxwell, Ian. 2001. “Sydney Stylee: Hip-Hop Down Under Comin’ Up,” in Mitchell (2001a:
259-279).

Maxwell, lan. 2003. Phat Beats, Dope Rhymes: Hip Hop Down Under Comin’ Upper. Wesleyan
University Press.

Mitchell, Tony. 2006. “Blackfellas Rapping, Breaking and Writing: A Short History of Aboriginal Hip
Hop,” Aboriginal History 30: 124-137.

Morgan, George, and Andrew Warren. 2011. “Aboriginal Youth, Hip Hop and the Politics of
Identification,” Ethnic and Racial Studies 34 (6): 925-947.
http://dx.doi.org/10.1080/01419870.2010.517323

Minestrelli, Chiara. 2018. Australian Indigenous Hip Hop: The Politics of Culture, Identity, and
Spirituality. Routledge.

AZERBAIJAN
Solomon, Thomas. 2018. “Azerbaijani Rap Music and Oral Poetry Between ‘the Folk’ and ‘the

Popular’,” in Razia Sultanova and Megan Rancier (eds.), Turkic Soundscapes: From
Shamanic Voices to Hip-Hop, New York: Routledge, 77-99.

BELGIUM
Lapiower, Alain. 1997. Total Respect: La Generation Hip-Hop en Belgique. Brussels: Fondation
Jacques Gueux.

BRAZIL

Cardoso, Leonardo. 2018. “Brazilian Hip Hop in Three Scenes,” in Burton and Oakes (2018).

Dibbell, Julian. 1988. “Rio Hip Hop: Brazil’s Culture Quake,” Spin (December): 26.

Pardue, Derek. 2008. Ideologies of Marginalities in Brazilian Hip Hop. New Y ork: Palgrave
Macmillan; repr. 2011 as Brazilian Hip-Hoppers Speak from the Margin: We’s on Tape.

Pardue, Derek. 2022. “Brazil,” Global Hip Hop Studies 3 (1 & 2): 33-39.

Reiter, Bern and Gladys L. Mitchell. 2008. “Embracing Hip Hop as their Own: Hip Hop and
Black Racial Identity in Brazil,” Studies in Latin American Popular Culture 27: 151-165.

Roth-Gordon, Jennifer. 2009. “Conversational Sampling, Race Trafficking, and the Invocation of
the Gueto in Brazilian Hop Hop,” in Alim, Ibrahim, and Pennycook (2009: 63-77).

Weller, Wivian, and Marco Aurelio Paz Tella. 2011. “Hip Hop in Sao Paulo: Identity,
Community Formation, and Social Action,” in Idelber Avelar and Christopher Dunn (eds.),
Brazilian Popular Music and Citizenship, Duke University Press.


http://dx.doi.org/10.1080/01419870.2010.517323

CANADA
Ibrahim, Awad. 2014. The Rhizome of Blackness: A Critical Ethnography of Hip-Hop Culture,
Language, Identity, and the Politics of Becoming. Peter Lang.

CAPE VERDE
Pardue, Derek. 2015. Cape Verde, Let’s Go: Creole Rappers and Citizenship in Portugal.
University of Illinois Press.

CHINA

Amar, Nathanel. 2018. “’Do You Freestyle?’: The Roots of Censorship in Chinese Hip-hop,”
China Perspectives (1-2): 107-113.

Bienvenu, Grégoire. 2024. Du rap chinois? Hybridation, médiatisation et légitimation d 'une
“pollution culturelle” contemporaine. Université de la Sorbonne nouvelle, Paris III.

Blasternes, E. 2014. “Keeping it real” in Beijing: Exploring Identity, Authenticity and Music as
a “Technology of the Self” among Urban Middle-class Youth. MA Thesis, University of
Bergen.

Cheuk, Michael Ka Chi. 2018. “The Lazy Element: LMF and the Localization of Hip Hop
Authenticity,” in J. Polley, V. Poon, and LH Wee (eds.), Cultural Conflict in Hong Kong:
Angles on a Coherent Imaginary, Palgrave Macmillan, 149-166.

Cheuk, Michael Ka Chi. 2021. “The Politics and Aesthetics of Featuring in Post-2017 Chinese
Hip Hop,” Cultural Studies 35 (1): 90-109.

Fan, Shuhong. 2019. “The History of Rap in China.” 2 parts. “Part 1: Early Roots and Iron Mics
(1993-2009);” “Part 2: Hip Hop Goes Mainstream (2010-2019),” RADII (February 1, 8).
https://radii.co.

Feng, Jiayun (Jenny). 2018. “PG One Under Fire for Lyrics Glorifying Drugs, Sex, and the
Pursuit of Wealth,” The China Project (January 4). https://thechinaproject.com.

Fung, Anthony Y. H. 2008. “Western Style, Chinese Pop: Jay Chou’s Rap and Hip-Hop in
China,” Asian Music 39 (1): 69-80.

Hallanan, Lauren. 2017. “Cash In on China’s Growing Taste for Hip-Hop with the Ten Most
Influential Chinese Rappers on Weibo,” Medium (December 20). https://medium.com.

Jia, Mian. 2022. “Co-operative Actions in Chinese Freestyle Rap Battles: A Case of Iron Mic,”
Multimodal Communication 11 (2): 169-182).

Kanthor, Rebecca. 2018. “VaVa: The Chinese Rapper on Her Difficult Childhood, Chinese Hip-
hop and Government Censorship,” Esquire Singapore (May 11). www.esquiresg.com.

de Kloet, Jeroen. 2010. China with a Cut: Globalisation, Urban Youth and Popular Music.
Amsterdam University Press.

Liu, Jin. 2014. “Alternative Voice and Local Youth Identity in Chinese Local-Language Rap Music,”
positions: east asia cultures critique 22 (1): 263-292.

Qin, Amy. 2017. “Chengdu Journal: With Dreadlocks, Rhythm and Flow, China Embraces Hip-
Hop,” New York Times (October 26).

Quackenbush, Casey, and Aria Chen. 2018. “’Tasteless, Vulgar and Obscene.’ China Just
Banned Hip-Hop Culture and Tattoos from Television,” Time (January 22). https://time.com

Sherman, Marcus. 2019. “From Grassroots to Gold Chains: The Evolution of Chinese Rap,” US-
China Today (November 17). https://uschinatoday.org

Sullivan, Jonathan, and Yupei Zhao. 2021. “Rappers as Knights-Errant: Classic Allusions in the
Mainstreaming of Chinese Rap,” Popular Music and Society 44 (3): 274-291.



https://radii.co/
https://thechinaproject.com/
https://medium.com/
https://time.com/5112061/china-hip-hop-ban-tattoos-television/
https://uschinatoday.org/features/2019/11/17/from-grassroots-to-gold-chains-the-evolution-of-chinese-hip-hop/

Wang, Yehan. 2024. “Keeping It Real in Chinese Hip-Hop: Everyday Authenticity and Coming
from the Street,” Sociological Research Online 49 (2): 438-453.

Wilcox, Emily. 2022. “Moonwalking in Beijing: Michael Jackson, Piliwu, and the Origins of
Chinese Hip-Hop,” Inter-Asia Cultural Studies 23 (2): 302-321.

Wong Won, Christopher. 2015. My Rise 2 Fame: The Untold Stories of Fresh Kid Ice aka
Chinaman. With Jacob Katel. Iconic Three Media Group.

Zhou, David. 2018. “A Tale of Two Cities: Exploring China’s Hip-Hop Capitals,” Maekan
(February 9). https://maekan.com.

COLOMBIA
Dennis, Christopher. 2011. Afro-Colombian Hip Hop: Globalization, Trans-Cultural Music, and
Ethnic Identities. Lexington Books.

CUBA

Baker, Geoffrey. 2011. Buena Vista in the Club: Rap, Reggaeton and Revolution in Havana.
Duke University Press.

Saunders, Tanya L. 2015. Cuban Underground Hip Hop: Black Thoughts, Black Revolution,
Black Modernity. University of Texas Press.

Pacini Hernandez, Deborah and Reebee Garofalo. 1999/2000. “Hip Hop in Havana: Rap, Race
and National Identity in Contemporary Cuba,” Journal of Popular Music Studies 11/12: 18-
47.

Perry, Marc D. 2016. Negro Soy Yo: Hip Hop and Raced Citizenship in Neoliberal Cuba. Duke
University Press.

FINLAND
Westinen, Elina. 2014. The Discursive Construction of Authenticity Resources, Scales and
Polycentricity in Finnish Hip Hop Culture. Finland: University of Jyvéskyla.

FRANCE

Amrani, Iman. 2017. “MHD: ‘So many French rappers are inspired by American hip-hop. I'm
the opposite’,” The Guardian (June 5). www.theguardian.com

Arvers, Fabienne. 2016. “Qui est MHD, le prince de I’afro-trap?,” Les Inrockuptibles (April 19).
www.lesinrocks.com.

Bazin, Hugues. 1995. La culture hip-hop. Paris: Desclées de Brouwer.

Boucher, Manuel. 1998. Rap, Expression des Lascars: Significations et Enjeux du Rap Dans la
Société Francaise. Paris: L'Harmattan.

Bocquet, José-Louis, and Philippe Pierre-Adolphe. 1997. Rap ta France: Histoires d’un
mouvement. Paris: Flammarion.

Bourderionnet, Olivier. 2011. “A ‘Picture Perfect’ Banlieue Artist: Abd al Malik or the Perils of
a Conciliatory Rap Discourse in France,” French Cultural Studies 22(2): 151-161.

Cachin, Olivier. 1996. L ‘offensive rap. Paris: Gallimard.

----- .2022. Rap in France: L’émergence du rap dans less années 90. Castor Astral.

Cannon, Steve. 1997. “Paname City Rapping: B-Boys in the Banlieues and Beyond,” in Alec G.
Hargreaves and Mark McKinney (eds.), Post-Colonial Cultures in France, Routledge, 150-
166.

Dufresne, David. 1991. Yo! Révolution rap: [’'histoire, les groupes, le movement. Paris: Ramsay.



https://maekan.com/
http://www.theguardian.com/
http://www.lesinrocks.com/

Guibert, Gérome, and Emmanuel Parent. 2004. “Sonorités du hip-hop: Logiques globales et
hexagonales,” Volume!: La revue des musiques populaires 3 (2): 5-15.
https://journals.openedition.org/volume/1861.

Hammou, Karim. 2012. Une histoire du rap en France. La Découverte.

Hammou, Karim. 2020. “Forty Years of French Rap: Identities in Crescendo,” trans. by Katie B.
Angus, in Durand (2020: 1-15).

Hammou, Karim, and Emmanuelle Carinos (eds.). 2020. Perpectives esthétiques sur les
musiques hip-hop. Aix Marseille Université.

Hammou, Karim, and Marie Sonnette-Manouguian. 2022. 40 ans de musiques hip hop en
France. Ministére de la culture; Presses de la fondation nationale des sciences politiques.

Lapassade, Georges, and Philippe Rousselot. 1990. Le Rap ou la fureur de dire: essai. Loris
Talmart.

al Malik, Abd. 2009. Sufi Rapper: The Spiritual Journey of Abd al Malik. Translated by Jon E.
Graham. Inner Traditions.

Meghelli, Samir. 2020. “’Fear of a Black Planet’: The Transnational Racial Politics of Hip-Hop in
France, 1990-1991,” in Durand (2020: 29-45).

Oliver, M. 2019. “The French (Hip-Hop) Revolution,” DJBooth (June 25). Updated June 28.
djbooth.net.

Oliver, M. 2020. “Paris, France Was the Most Successful City for Hip-Hop in 2019,” DJBooth
(January 9). djbooth.net.

Prévos, André J. M. 1996. “The Evolution of French Rap Music and Hip Hop Culture in the
1980s and 1990s,” The French Review 69 (5): 713-725.

Prévos, André J. M. 2001. “Postcolonial Popular Music in France: Rap Music and Hip-Hop
Culture in the 1980s and 1990s,” in Mitchell (2001a: 39-56).

Prévos, André J. M. 2002. “Two Decades of Rap in France: Emergence, Developments,
Prospects,” in Durand (2002: 1-21).

Rubin, Christophe. 2004. “Le rap est-il soluble dans la chanson frangaise?,” Volume!: La revue
des musiques populaires 3 (2): 29-42.

Valnet, Julien. 2013. M.A.R.S: Histoire Et Légendes Du Hip-Hop Marseillais. Wildproject
Editions.

GABON
Aterianus-Owanga, Alice. 2017a. ‘Le rap, ca vient d’ici!’: Musiques, pouvoir et identités dan le
Gabon contemporain. Paris: Editions de la Maison des sciences de I’homme.

GERMANY

Bennett, Andy. 1999a. “Hip hop am Main: The Localization of Rap Music and Hip Hop
Culture,” Media, Culture and Society 21 (1): 77-91.

Cheeseman, Tom. 1998. “Polyglot politics: Hip hop in Germany,” Debatte: Journal of
Contemporary Central and Eastern Europe 6 (2): 191-214.

Elflein, Dietmar. 1998. “From Krauts with Attitudes to Turks with Attitudes: Some Aspects of
Hip-Hop History in Germany,” Popular Music 17 (3): 255-265.

Hoyler, Michael, and Christoph Mager. 2005. “HipHop Ist Im Haus: Cultural Policy,
Community Centres, and the Making of Hip-Hop Music in Germany,” Built Environment 31
(3): 237-54.


https://journals.openedition.org/volume/1861

Ickstadt, Heinz. 1999. “Appropriating Difference: Turkish-German Rap,”
Amerikastudien/American Studies 44 (4): 571-78.

Kaya, Ayhan. 2001. “Sicher in Kreuzberg.” Constructing Diasporas: Turkish Hip-Hop Youth in
Berlin. Germany: Transcript.

Munderloh, Marissa Kristina. 2017. “Rap in Germany: Multicultural Narratives of the Berlin
Republic,” in Uwe Schiitte (ed.), German Pop Music: A Companion, 2017, Berlin: de
Gruyter, 189-

Saied, Ayla Giiler. 2014. Rap in Deutschland: Musik als Interaktionsmedium zwischen
Partykultur und urbanen Anerkennungskdmpfen. Bielefeld: Transcript.

Schmieding, Leonard. 2014. “Das is unsere Party”: HipHop in der DDR. Stuttgart: Franz
Steiner Verlag.

Stehle, Maria. 2012. “Ghettos, Hoods, Blocks: The Sounds of German Space in Rap and Hip-
Hop,” in Florence Feiereisen and Alexandra Merley Hill (eds.), Germany in the Loud
Twentieth Century: An Introduction, New York: Oxford University Press, 157-174.

Templeton, Inez H. 2005. What’s So German About It? Cultural Identity in the Berlin Hip Hop
Scene. Ph.D. dissertation, University of Stirling.

Verlan, Sascha, and Hannes Loh. 2006. 25 Jahre HipHop in Deutschland. Hofen: Hannibal.

GHANA

Nikoi, Nii Kotei. 2024. “Language, Authenticity, and Hiplife Music in Accra,” Journal of
African Cultural Studies 36 (3): 349-364.

Osumare, Halifu. 2012. The Hiplife of Ghana: West African Indigenization of Hip-Hop. New
York: Palgrave Macmillan.

Shipley, Jesse Weaver. 2012. Living the Hiplife: Celebrity and Entrepreneurship in Ghanaian
Popular Music. Duke University Press.

HONG KONG
Mak, Tim. 2014. “Why Won’t Hong Kong Get Down with Hip-Hip,” Daily Beast (June 10), updated
July 12, 2017. www.thedailybeast.com/why-wont-hong-kong-get-down-with-hip-hop

INDIA

Dattatreyan, Ethiraj Gabriel. 2020. The Globally Familiar: Digital Hip Hop, Masculinity, and
Urban Space in Delhi. Duke University Press.

Ghoshal, Soumayani. 2019. “Carnatic Goes Ghetto as Konnakol Meets Desi Rap,” Time of India
(Mumbeai) (April 2).

Kumar, Hemang, and Arun George. 2019. “A History of Rap in Bollywood from Baba Sehgal to
Gully Boy,” Indian Express (February 14), https://data.indianexpress.com/bollywood-rap-
history-baba-sehgal-gully-boy/.

Menon, Bindu. 2013. “The Blazon Call of Hip Hop: Lyrical Storms in Kerala’s Musical Cultures,”
Journal of Creative Communications 8 (2 & 3): 231-250.

Singh, Jaspal Naveel. 2022. Transcultural Voices: Narrating Hip Hop Culture in Complex Delhi.
Bristol, UK: Multilingual Matters.

ITALY
Mitchell, Tony. 2001c. “Fightin’ de Faida: The Italian Posses and Hip-Hop in Italy,” in Mitchell (2001a:
194-221.


http://www.thedailybeast.com/why-wont-hong-kong-get-down-with-hip-hop
https://data.indianexpress.com/bollywood-rap-history-baba-sehgal-gully-boy/
https://data.indianexpress.com/bollywood-rap-history-baba-sehgal-gully-boy/

10

Pacoda, Pierfrancesco. 1996. Potere Alla Parola: Antologia del Rap Italiano. Italy: Feltrinelli.

JAMAICA

Manuel, Peter and Wayne Marshall. 2006. “The Riddim Method: Aesthetics, Practice, and
Ownership in Jamaican Dancehall,” Popular Music 25 (3): 447-470.

Marshall, Wayne. 2005. “Hearing Hip-Hop’s Jamaican Accent,” Institute for Studies in
American Music Newsletter, Brooklyn College (spring): 8-9, 14-15.

Marshall, Wayne. 2006. Routes, Rap, Reggae: Hearing the Histories of Hip-Hop and Reggae
Together.” PhD dissertation, University of Wisconsin-Madison.

Marshall, Wayne. 2013. Dembow: A Loop History,” Red Bull Music Academy (July 2).
https://daily.redbullmusicacademy.com

Marshall, Wayne, and Pacey Foster. 2013. “Hearing Raggamuffin Hip-hop: Music Records as
Historical Record,” Ethnomusicology Review (October 1).
https://ethnomusicologyreview.ucla.edu/

Stolzoff, Norman C. 2000. Wake the Town and Tell the People: Dancehall Culture in Jamaica.
Duke University Press.

Sullivan, Paul. 2014. Remixology: Tracing the Dub Diaspora. Reaktion.

Veal, Michael E. 2007. Dub: Soundscapes and Shattered Songs in Jamaican Reggae. Wesleyan
University Press.

JAPAN

Armstrong, Andrew B. 2019. 24 Bars to Kill: Hip Hop, Aspiration, and Japan's Social Margins.
Berghahn Books.

Bridges, William H., IV, and Nina Cornyetz (eds.). 2015. Traveling Texts and the Work of Afro-
Japanese Cultural Production: Two Haiku and a Microphone. Lanham, MD: Lexington
Books.

Clenney, Chuck. 2022. “Did Japan Invent Hip Hop?,” UnderMain (October 4),
https://undermain.art/

Condry, lan. 2006. Hip-Hop Japan: Rap and the Paths of Cultural Globalization. Duke
University Press.

Cornyetz, Nina. 1994. “Fetishized Blackness: Hip Hop and Racial Desire in Contemporary
Japan,” Social Text 12 (1): 113-139.

Egaitsu, Hiroshi. 2014. “The Birth of Hip Hop In Japan,” Red Bull Music Academy (October 14),
https://daily.redbullmusicacademy.com.

Fischer, Dawn-Elissa. 2013. “Blackness, Race, and Language Politics in Japanese Hiphop,”
Transforming Anthropology 21 (2): 135-152.

Fujita, Tadashi. 1996. Tokyo hippuhoppu gaido [Tokyo Hiphop Guide]. Tokyo: Ohta.

Hosokawa, Shuhei. 2002. “Blacking Japanese: Experiencing Otherness from Afar,” in David
Hesmondhalgh and Keith Negus (eds.), Popular Music Studies, Oxford University Press,
2002, 223-237.

Manabe, Noriko. 2006. “Globalization and Japanese Creativity: Adaptations of Japanese
Language to Rap,” Ethnomusicology 50 (1): 1-36.

Manabe, Noriko. 2013. “Representing Japan: ‘National’ Style among Japanese Hip-Hop DlJs,”
Popular Music 32 (1): 35-50.

Manabe, Noriko. 2015. “Japanese Hip Hop: Alternative Stories,” in Williams (2015: 243-255).



https://daily.redbullmusicacademy.com/
https://ethnomusicologyreview.ucla.edu/
https://undermain.art/
https://daily.redbullmusicacademy.com/

11

Manabe, Noriko. 2018. “‘It’s Our Turn to Be Heard’: The Life and Legacy of Rapper-Activist
ECD (1960-2018),” Asia-Pacific Journal: Japan Focus 16/6/3 (March 15): 1-26.
https://apjjf.org/

Morris, David Z. 2013. “The Sakura of Madness: Japan’s Nationalist Hip Hop and the Parallax
of Globalized Identity Politics,” Communication, Culture and Critique 9: 459-480.

McLeod, Ken. 2013. “Afro-Samurai: Techno-Orientalism and Contemporary Hip Hop,” Popular Music
32 (2): 259-275.

Muggs, Joe. 2018. “Electronic Pioneer Ryuichi Sakamoto: ‘My Greatest Regret is Not Reconnecting
with Bowie’,” The Guardian (February 8), www.theguardian.com.

Sterling, Marvin D. 2010. Babylon East: Performing Dancehall, Roots Reggae, and Rastafari in
Japan. Duke University Press.

Thomas, Dexter. 2010. “Niggas and Japs: Race, Identity, and the Right Wing in Japanese Hip-
Hop,” presentation at UCLA (December 5), https://vimeo.com/17579780.

Thomas, Dexter. 2015. “Can the Japanese Rap,” in Bridges and Cornyetz (2015: 223-).

Thomas, Dexter. 2016. “Niggers and Japs: The Formula Behind Japanese Hip-Hop’s Racism,”
Social Identities 22 (2): 210-225.

Thomas, Dexter. 2020. Niggers and Japs: Right-wing Hip-hop and the Black Model Minority in
Japan. PhD dissertation, Cornell University.

KENYA
Ntarangwi, Mwenda. 2016. The Street is My Pulpit: Hip Hop and Christianity in Kenya.
University of Illinois Press.

KYRGZSTAN
Schenkkan, Nate. 2012. “Kyrgyzstan: Inside the Burgeoning Rap Scene,” Eurasianet (January
13), https://eurasianet.org.

MEXICO
Magafia, Maurica Rafael. 2020. Cartographies of Youth Resistance: Hip-Hop, Punk, and Urban
Autonomy in Mexico. University of California Press.

MONGOLIA

Dovchin, Sender. 2018a. “Dissatisfaction and Dissent in the Transmodal Performances of Hip-
hop Artists in Mongolia,” in Ross and Rivers (2018b: 191-211).

Dovchin, Sender. 2018b. Language, Media, and Globalization in the Periphery: The
Linguascapes of Popular Music in Mongolia. New Y ork: Routledge.

Marsh, Peter K. 2010. “Our Generation is Opening Its Eyes: Hip-Hop and Youth Identity in
Contemporary Mongolia,” Central Asian Survey 29 (3): 345-358.

MOROCCO

Moreno Almeida, Cristina. 2017. Rap Beyond Resistance: Staging Power in Contemporary Morocco.
Cham, Switzerland: Palgrave Macmillan.

Salois, Kendra. 2015. “Fleas in the Sheepskin: Glocalization and Cosmopolitanism in Moroccan
Hip Hop,” in Karin van Nieuwkerk, Martin Stokes, and Mark LeVine, eds. Islam and
Popular Culture. University of Texas Press.


https://apjjf.org/
http://www.theguardian.com/
https://vimeo.com/17579780
https://eurasianet.org/

12

NIGERIA

Eze, Samson Uchenna. 2020. “Sexism and Power Play in the Nigerian Contemporary Hip Hop
Culture: The Music of Wizkid,” Contemporary Music Review 39 (1): 167-185.

Olusegun-Joseph, Yomi. 2020. “Singing the Body: Postmodern Orality and the Female Body in
the Nigerian Hip Hop Nation,” Contemporary Music Review 39 (1): 117-136.

Omoniyi. 2009. “So I Choose to Do Am Naija Style,” in Alim, Ibrahim, and Pennycook (2009:
113:135).

Shonekan, Stephanie. 2013. “’The Blueprint: The Gift and the Curse’ of American Hip Hop
Culture for Nigeria’s Millennial Youth,” Journal of Pan African Studies 6 (3): 181-198.

POLAND

Rymajdo, Kamila. 2025. Jarmark. Bloomsbury Academic.

Szarecki, Artur. 2019. “The Making of Polish Hip-Hop: Music, Nationality, and the Limits of
Hegemony,” in Patryk Galuszka (ed.), Made in Poland: Studies in Popular Music,
Routledge, 155-164.

PORTUGAL
Contador, Antoénio Concorda, and Emanuel Lemos Ferreira. 1997. Ritmo & Poesia: Os
Caminhos do Rap. Lisbon: Assirio & Alvim.

RUSSIA

Ewell, Philip. 2017. “Russian Rap in the Era of Vladimir Putin,” in Miszczynski and Helbig
(2017: 45-62).

Kupfer, Matthew, and Bradley Jardine. 2017. “Gangsta’s Paradise: How Rap Became Russian,”
The Moscow Times (March 3). www.themoscowtimes.com.

Yarst, Nik. 2018., “Russian State News Chief Raps on Air, Claims Russian Rap Is Home
Grown,” Polygraph.info, Voice of America (December 3). www.voanews.com.

Yegorov, Oleg. 2018. “Five Reasons Why Russian Poet Vladimir Mayakovsky Was the First
Hip-Hop Star,” Russia Beyond (October 23). www.rbth.com.

SENEGAL

Appert, Catherine M. 2018. In Hip Hop Time: Music, Memory, and Social Change in Urban
Senegal. Oxford University Press.

Neff, Ali Coleen. 2015. “Roots, Routes and Rhizomes: Sounding Women’s Hip Hop on the
Margins of Dakar, Senegal,” Journal of Popular Music Studies 27 (4): 448-477.

Oumano, Elena. 1999. “Words and Deeds: Senegal’s PBS Forges African Hip-Hop,” Billboard
(September 4): 30-31.

Norris, Michelle. 2005. “Interview with Daara J,” A/l Things Considered, National Public Radio

(May 20). www.npr.org

SOUTH AFRICA

Haupt, Adam, Quentin Williams, H. Samy Alim, and Emile Jansen (eds.). 2019. Neva Again:
Hip Hop Art, Activism, and Education in Post-Apartheid South Africa. Cape Town, SA:
HSRC Press.

Seingo, Gavin. 2016. Kwaito’s Promise: Music and the Aesthetics of Freedom in South Africa.
University of Chicago Press.


http://www.voanews.com/
http://www.rbth.com/
http://www.npr.org/

13

SOUTH KOREA

Abdelmahmoud, Elamin. 2023. “Hip-hop at 50: South Korea’s Booming Music Market,” with
Haekyung Um, Commotion with Elamin Abdelmahmoud (December 27), CBC Listen,
www.cbc.ca/listen.

Hare, Sarah, and Andrea Baker. 2017. “Keepin’ It Real: Authenticity, Commercialization, and
the Media in Korean Hip Hop,” SAGE Open (April-June): 1-12.

Howard, Keith. 2021. “The Rise and Rise of K-Pop: A Pocket History,” in Simone Kriiger
Bridge (ed.), Oxford Handbook of Global Popular Music, Oxford Handbooks Online,
www.oxfordhandbooks.com.

Lee, Jamie Shinlee. 2010. “Glocalizing Keepin’ it Real: South Korean Hip-Hop Playas,” in Terkourafi
(2010: 139-161)

Lee, Jamie Shinlee. 2011. “Globalization of African American Vernacular English in Popular Culture:
Blinglish in Korean Hip Hop,” English World-Wide 32 (1): 1-23.

Park, T. K., and Youngdae Kim. 2019. “A Brief History of Korean Hip-hop,” Vulture (January
15), www.vulture.com.

Song, Myoung-Sun. 2019a. Hanguk Hip Hop. Global Rap in South Korea. Palgrave Macmillan.

Song, Myoung-Sun. 2019b. “(Re)Defining Korean Hip Hop: A Conversation with MC Meta,
Tiger JK, Deepflow, The Quiett, Nucksal, and Zico,” Journal of Popular Music Studies 31
(4): 16-31.

Stitch. 2020a. “Authenticity Essay #4: Gatekeepers and Idol Rappers,” Stitch’s Media Mix (April
15), https://stitchmediamix.com.

Stitch. 2020b. “ATEEZ Parent Company KQ Entertainment Issues Apology for Hongjoong’s
Cornrows,” Teen Vogue (July 14), www.teenvogue.com.

Stitch. 2020c. “What’s Real About Hip-Hip Anywhere?, Stitch’s Media Mix (November 20),
https://stitchmediamix.com.

Um, Hae-Kyung. 2013. “The Poetics of Resistance and the Politics of Crossing Borders: Korean
Hip-hop and ‘Cultural Reterritorialisation’,” Popular Music 32 (1): 51-64.

SWEDEN
Yeaman, Nanushka. 2011. "The Evolution of Swedish Hip-Hop." http://nanushkayeaman.se/the-
evolution-of-swedish-hip-hop/

TAIWAN
Schweig, Meredith. 2022. Renegade Rhymes: Rap Music, Narrative, and Knowledge in Taiwan.
University of Chicago Press.

TANZANIA
Higgins, Christina. 2009. “From De Bomb to Bomba: Global Hip Hop Nation Language in
Tanzania,” in Alim, Ibrahim, and Pennycook (2009: 95-112).

TUNISIA

Peisner, David. 2011. “Inside Tunisia’s Hip-Hop Revolution,” Spin (August 24), www.spin.com.

Walt, Vivienne. 2011. “El Général and the Rap Anthem of the Mideast Revolution,” Time
(February 15).



http://www.cbc.ca/listen
http://www.vulture.com/
https://stitchmediamix.com/
http://www.teenvogue.com/
https://stitchmediamix.com/
http://nanushkayeaman.se/the-evolution-of-swedish-hip-hop/
http://nanushkayeaman.se/the-evolution-of-swedish-hip-hop/
http://www.spin.com/

14

TURKEY

Solomon, Thomas. 2005. “’Living underground is tough’: Authenticity and Locality in the Hip-
hop Community in Istanbul, Turkey,” Popular Music 24 (1): 1-20.

Solomon, Thomas. 2006. “Hardcore Muslims: Islamic Themes in Turkish Rap in Diaspora and in
the Homeland,” Yearbook for Traditional Music 38: 59-78.

UK

Bakrania, Falu. 2013. Bhangra and Asian Underground: South Asian Music and the Politics of
Belonging in Britain. Duke University Press.

Bennett, Andy. 1999b. “Rappin’ on the Tyne: White Hip Hop Culture in Northeast England: An
Ethnographic Study,” Sociological Review 47 (1): 1-14.

Bramwell, Richard. 2015. UK Hip-Hop, Grime and the City: The Aesthetics and Ethics of
London’s Rap Scenes. New York: Routledge.

Charles, Monique, and Mary W. Gani (eds.). 2023. Black Music in Britain in the Twenty-First
Century. University of Liverpool Press.

Collins, Hattie. 2016. This is Grime. Hodder and Stoughton.

DJ Target. 2018. Grime Kids: The Inside Story of the Global Grime Takeover. UK: Trapeze.

Ebro in the Morning. 2017. “Santan Dave Fires Back at Sam L. Jackson Over Racism Comments
+ Not Knowing He Was on Drake’s Album,” HOT 97 (March 24), www.youtube.com.

Hancox, Dan. 2015. “How British MCs Found a Voice of Their Own,” The Guardian (May 31).
www.theguardian.com/.

Hancox, Dan. 2018. Inner City Pressure: The Story of Grime. UK: William Collins.

Hesmondalgh, David and Caspar Melville. 2001. “Urban Breakbeat Culture: Repercussions of
Hip-Hop in the United Kingdom,” in Mitchell (2001a: 86-110).

Johnson, Phil. 1996. Straight Outa Bristol: Massive Attack, Portishead, Tricky and the Roots
of Trip-Hop. Hodder & Stoughton.

Kwaku. 1995. “U.K. Rap: Test-Proved and Viable,” Billboard (November 25): 38, 44.

de Lacey, Alex. 2015. “Deeper Than Rap: Grime is Not a Subgenre of Hip-Hop,” Complex
(November 3), www.complex.com.

de Lacey, Alex. 2023. Level Up: Live Performance and Creative Process in Grime Music.
Oxford University Press.

Lawton, Megan. 2019. “The Stormzy University Effect: ‘I Feel More Represented’,” BBC
(October 12), www.bbc.com.

McLeod, Kembrew. 2001. “Genres, Subgenres, Sub-Subgenres and More: Musical and Social
Differentiation Within Electronic/Dance Music Communities,” Journal of Popular Music Studies 13
(1): 59-75.

Melville, Caspar. 2020. It’s a London Thing: How Rare Groove, Acid House and Jungle Remapped the
City. Manchester University Press.

NME Blog. 2016. “10 Stormzy Lyrics You’ll Only Understand if You’re from South London,”
NME (August 5), www.nme.com.

de Paor-Evans, Adam. 2020. Provincial Headz: British Hip Hop and Critical Regionalism. UK:
Equinox.

Rosenberg, Peter. 2016. “Dizzee Rascal and Rosenberg Discuss the History of Grime, Skepta,
and the Whole UK Scene,” Hot 97 (January 20), youtube.com.

Son Raw. 2016. “Hip-Hop or Dancehall? Breaking Down the Grime Scene’s Roots,” Complex
UK (June 29). www.complex.com



http://www.youtube.com/
http://www.theguardian.com/
http://www.complex.com./
http://www.bbc.com/
http://www.nme.com/

15

Speers, Laura. 2017. Hip-Hop Authenticity and the London Scene: Living out Authenticity in

Popular Music. Routledge.
Williams, Justin A. 2021. Brithop: The Politics of UK Rap in the New Century. Oxford

University Press.
Wood, Andy. 2009. “’Original London Style’: London Posse and the Birth of British Hip Hop,”

Atlantic Studies 6 (2): 175-190.

UKRAINE
Helbig, Adriana N. 2014. Hip Hop Ukraine: Music, Race, and African Migration. Indiana

University Press.



